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Pfalm Ixxxvli. 7. As well the Singers as the Players on inftruments ft ill be there. 

Pfalm Ixviii. 25. The Singers vent before, the Players on inftruments followed after, amongft them were the Damfels 

faifce xix. 40. I tell you 'that if thefe fhould hold their peace, the (tones would immediately cry out. 

Rev. xix. 3. And again they f3td Alleluia. 



Come let us fing unto the Lord, 
And praife his name with one accord, 
In this defign one chorus rai(e ; 



Frorneafl to weft his praife proclaim, 
From pole to pole extol bis fame, 
The fky (hall echo back his praife. 
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The fame another way. 
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To 

My Brj 

HAVE drawn up the rules of practical mufic, as concife as the nature of the thing would admit, and have inferC 
ed them in courfe, as they fhould be taught ; I recommend it to you to teach after the manner they are inferted 



it being the beft method I have yet found, from long exp 
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The 



GAMUT. 



LESSON I. For Tenor or Treble. 



For Counter. 
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A 
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fol. 

fa. 
la. 
fol. 
fa. 

mi. 
la. 
-fol. 
fa. 

la. 
fol. 
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E- 
D 

C 
B 
A- 
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E 



la. 

fol. 

fa. 
la. 

fol. 
fa. 

mi. 

la. 

fol. 

fa. 

la. 



C 
B 

A 

G 



F- 

E 

D- 

C 

B- 

A 

G 

F 



For Bass. 

fa. 

mi. 

•la. 

fol. 

fa. 

la. 

-fol. 

fa. 

mi. 



ja 



* 



fol. 
fa. 



Obferve, that from E to F, and from B to C, are half notes afcending, and from F to E, and from C to B, de- 
fcending j fo that an o£lave confifts of five whole, and two half notes. Likewife be very careful to make a proper; 
diftin&ion between the found of B mi, and C fa ; for many fingers, who have not curious ears, are apt to flrike; 
B mi, as high as C fa, in {harp keyed tunes, which ruins the compofition. 



LESSON 



II. 



On 1 r a n s i*o s i Tro n . 



The natural place for mi is in B ; but if B be flat, mi is in E ; if B and E be flat mi is in A ; if BE and A be; 

«-.«• »«i i« in n . if B E A and D be flat, mi is in G. If F be iliarp, mi is in F i UP and C be fharp, mi is in C j; 



.,T 






line of the bafs j a note on the middle line of the treble, is a thirteenth above the middle line of the bafs, and an 
eighth above the middle line of the. tenor ; a note on the middle line of the counter, is a feventh above the middle 
line of the bafs, and one note above the middle line of the tenor, and a feventh below the middle line of the treble, 
§3" To find the oclave to any found, add feven to it, viz. The oclave to a third, is a tenth, and the o&ave to a 
fourth, is an eleventh, &c. &c, 

LESSON IVo On CHARACTERS. For the Notes, Refi and other Characlers, fee fage 3. 

THE names of the fix mufical notes now in ufe, and how they are proportioned from each other, together with 
their refpe£live lefts. 

lft. The Semibreve, which is the longeft note now in ufe, though formerly the fhorteft ;. this note when fet in 
the adagio mood, is to be founded four Seconds, or as long as four vibrations of the pendulum, which is 39-^- inches 
long. This is the meafure note, and guideth all the reft ; it is in (hape fomething like the letter O. 

2d. The Minum is but half the length of the femibreve, having a tail to it. 

3d, The Crotchet is but half the length of the minum, having a black head. 

4th. The Quaver is but half the length of the crotchet, having the tail turned up at the end, except there are 
two or three, or more together, and then one ftroke ferves to tie them all. 

5th. The Semiquaver is but half the length of the quaver, having the tail turned up with two ftrokes. 6th. 









if F C and G be (harp, mi is in G j if F C G and D be fharp, mi is in D. And when you have found mi in any g| 

of thefe variations, the notes above are fa, fol, la, fa fol, la, and then comes mi again ; and the notes below mi, are || 

la, fol, fa, la, fol, fa, and then comes mi again. 

LESSON III. On Cliffs. 

The bafs cliff is always fixed on the upper line but one ; it gives the line it ftands upon the name of F. The 
tenor cliff is fixed in my work on the loweft line but one ; it gives the line it ftands upon the name of G ; and if 
it be removed to any other line, it removes G with it. The counter cliff Hands upon the middle line, in my work, 
but if it is removed to any other line, it gives the line it (lands upon the name of C. The treble cliff is fixed on 
the lower line but one, and gives the line it ftands upon the name of G. This cliff is never removed, but ftands 
fixed an octave above the tenor. 

N. B. According to thefe cliffs, a note on the middle line in the tenor, is a iixth above a note on the middle 
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6th. The Demifetniquaver is but half the length of the femiquaver, having the tail turned up with three ftrokes; 

this is the fhorteft note now in ufe # 

A Red is a note of filence, which fignifies that you muft reft, or keep filence as long as you would he founding 
one of the notes it is intended to repretent. The reft which is let to the femibreve ihould be called a bar reft, be- 
caufe it is ufed to fill an empty bar in all moods of time. 

A Prick of Perfe£iion is not well named in my' opinion, becaufe a note may be perfe£l without it • a Point of Ad- 
dition is the beft name ; becaufe it adds one third to the time of any note ; for a pointed femibreve contains three 
minums, a pointed minum contains three crotchets, a pointed crotchet contains three quavers, a pointed quaver con- 
tains three femiquavers, and a pointed femiquaver contains three demifemiquavers. 

LESSON V. On the fecond Leffon of Characters. 

ift. A Flat ferves to fink a note half a tone lower than it was before, and flats fet at the beginning (ewe to flat 
all notes that are inferted on that line or fpace, unlets contradi&ed by an accidental fharp or natural. Likewife 
they are ufed to drive mi, from one place to another. 

2. A Sharp ferves to raife a note half a tone higher than it was before, and fharps fet at the beginning of the flafF 
ferve to fharp all notes which occur on that line or fpace, unlefs contradi£ted by an accidental flat or natural. They 
are alfo ufed to draw mi from one place to another. 

3d. A Repeat is to direfl the performer, that fuch a part is to be repeated over again, that is, you muft look 



back to the firft repeat, and perfor 



the two repeats over again ; it is alfo ufed 



canons to direft the following parts to fall in at fuch notes as it is placed 

4th. A Slur is in form like a bow, drawn over, or under the heads of two, three, or more notes, when they are 

to be fung to but one fyllable. 

5th. A Bar is to divide the time in mufic, according to the mood in which thetune is fet ; it is alfo ufed to direft 
the performers in beating time ; for the hand muft be always falling in the firft part of a bar, and rifing in the la ft 
part, both in common and triple time j it is alfo intended to fhew where the accents fall, which are always in the 
firft and third part of the bar, in common time, and in the firft part of the bar in triple time* 

6th. A Direft is placed at the end of the fUff, to dire£l the performer to the place of the firft note in the next ftaff. 

7th. 



7th. A Natural Is a mark of reftoration, which being fet before any note that was made flat, or (harp, at the beg 



g, reftores it to its former natural tone j bu 



the beginning of a ftrain, which was made flat, or iharp, and then it reftores it to its former natural k 

8th. A Mark of Diftinclion is fet over a note, when, it is to befiruckdiilincl; and emphatic,, without uhng the grace 

of transition. 

N. B. This character, when properly applied and rightly performed, is very majeftic. 

9th. A clofe is made up of three, four or more bars, and always fet at the end of a tune j it flgnifies a conclufioa # 

LESSON VI. An Explanation of the feveral Moods of Time. 

THE firft, or floweft mood of time, is called Adagio, each bar containing to the amount of one femibreve : fou r 
feconds i of time are required to perform each bar ; I recommend crotchet beating in this mood, performed in the 
following manner,, viz. firft flrike the ends of the fingers, fecondiy, the heel of the hand, then thirdly, raife your hand 
a little and fhut it up, and fourthly, raife your hand fliil higher and throw it open at the fame time. Thefe motions 

are called two down and two up, or crotchet beatings A pendulum to beat crotchets in this mood fhould be thirty - 
nine inches and two tenths. 

The fecond mood is called Largo, which is in proportion to the adagio as 5 is to 4. You may beat this two feveral 
ways, either once down and once up, in every bar, which is called minum beating, or twice down and twice up, which 
is called crotchet beating ; the fame way you beat the adagio. Where the tune confi firs chiefly of minums, I re- 
commend minum beating ; but where it is made up of le(s notes, I recommend crotchet beating : the length of the 
pendulum to beat minums in this mood, mud be feven feet, four inches and two tenths ; and the pendulum to beat 
crotchets, muft be twenty-two inches and one twenti«th of an inch.* 

N.B., 

muance, fuppofea pendulum of 
twill give you the length of a 



* And here it may not be amifs to inform, you* how the length of pendulums are calculate — ...i* 

thirty-nine inches and two tenths, will vibrate in the time of a fecond, then divide 39^ by four, and i 
pendulum that will vibrate twice as ouick : and multiply thirtv-nine" bv a-, and it will give the length 



twice as flow. M 
round, about 

candle-light. 



them 



in dead of a bullet take a piece of heavy wood turned perfeftly * 
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N. B. When I think it advifeable to beat largo in minum beating, I write u minum beating/ 5 over the t6p of th 



d where thefe words are not wrote, you may beat crotchet beating 



The third mood is called Allegro, it is as quick again as adagio, To that minutes are fung to the time of fecond 

This is performed in minum beating, viz. one down and one up ; the pendulum to beat minum* mud be thirty-nir 

inches and two tenths. 

The fourth mood is called Two from Four, marked thus, ~, each bar containing two crotchets ; a crotchet is p 

formed in the time of half a fecond ; this is performed in crotchet beating, viz. one down ai 



dulum to beat crotchets in this mood mull be nine inches and eight tenths long 
N. B. The four above mentioned moods are all common time. 



d one up. The p 



The next mood is called Six to Four, marked thus. i a each bar containing fix crotchets : three beat down and th 
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p. The pendulum to beat three crotchets in this mood, muft be twenty-two inches and one twentieth. 

The next mood is called Six from Eight, marked thus, f, each bar containing fix quavers, three beat down and three 
p. The pendulum to beat three quavers, in this mood, mull be twenty-two inches and one twentieth. 

N. B* The two iafi; moods are neither corpmon nor triple time ; but compounded of both, and, in my opinion, they 
re very beautiful movements. * 

The next mood is called Three to Two, marked thus, 4, eac h bar containing three minums, two to be beat down 
nd one up ; the motions are made after the following manner, viz. let your hand fall ; and obferve firft to ftrike the 
rids of your fingers, then fecondly the heel of your hand, and thirdly raife your hand up, which fi nifh.es the bar : 
lefe motions mud be made in equal times, not allowing more time to one motion than another. The pendulum 
lat will beat minums in this mood, tnuft be thirty-nine inches and two tenths long. 

The next mood is called Three from Four, marked thus, 4* each bar containing three crotchets, two beat down and 



o:>'" up. The pendulum to beat crotchets in this mood, mud be twenty-two inches and one-twentieth 1 
The fame motion is ufedPin this mood, that was laid down in ~, Only quicker, according to the pendul 
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The next mood is called three from eight, marked thus \ y each bar containing three quavers, two beat down and 
one up. The pendulum to beat whole bars in this mood mufl be four feet, two inches, and two tenths of an inch 
long. The fame motion is ufed for three from eight, as for three from four, only quicker ; and in this mood you 
mud make three motions of the hand, for every fwing of the pendulum. N. B. This is but an indifferent mood 
and almoft out of ufe in vocal mufic. 

N. B. The three lad mentioned moods are all in triple time, and the reafon why they are called triple, is, becaufe 
they are three-fold, or meafured by threes j for the meaning of the word triple is three-fold : And common time 
is meafured by even numbers, as 2 — 4 — 8 — 16 — 32— viz. 2 minums, 4 crotchets, 8 quavers, 16 femiquavers, or 32 
demifemiquavers, are included in each bar, either of which amounts to but one femibreve : therefore the femibreve 
is called the meafure note ; becaufe all moods are meafured by it in th© following manner, viz. The fourth mood 
in common time is called two from four, and why is it called fo ? I anfwer j becaufe the upper figure implies that 
there are two notes of fome kind included in each bar, and the lower figure informs you how many of the fame fort 
it takes to make one femibreve. And in -?- the upper figure tells you, that there are three notes contained in a baF 
and the lower figure will determine them to be quavers ; becaufe it takes 8 quavers to make one femibreve. 

N. B. This rule will hold good in all moods of time. 

Obferve, that when you meet with three notes tied together with the figure three over them or under them, you 
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mud found them in the fame time you would two of the #me fort of notev% without the figure. Note, that this 
chara&er is.in direft opposition to the point of addition ; for as that adds one third of the fctfme to the note which 
is pointed, fo this dirninifhes one third of the time of the notes over which it is placed ; therefore I think this char- 
aflermay with much propriety, be called the character of diminution. 

Likewife, you will often meet with the figures i, 2, the figure one (landing over one bar, and figure two (landing 
over the next bar, which fignifies a repeat • and obferve, that in finging that drain, the firft time you perform the 
bar under figure 1, and omit the bar under figure 2, and in repeating you perform the bar under figure 2, and omit 
the bar under figure 1, which is fo contrived to fill out the bars ; for the bar under figure 1 is not always full, without 
borrowing a beat, or half a beat, &c. from the firft bar which is repeated, whereas the bar under figure 2, is or ought 
to be full, without borrowing from any other but the firft bar in the tune, and if the firft bar is full, the bar under. 
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figure 2 muft be full like wife. Be very careful to (hike in proper upon a half beat, but this is much eafier obtained 
hy practice than precept, provided you have an able teacher. 

Syncope, fyncopation, or driving notes, either through bars, or through each other, are fubjefls that have not 
been fumciently explained by any writers I have met with ; therefore I ihall be very particular, and give you fever- 
al examples, together with their variations and explanations. 

Example firfl. The time is Allegro, and the bar is filled with a minum between two crotchets ; you mil ft take 
half the time of the minum, and carry Lt back to the firfl crotchet, and the laft half to the lafl crotchet, and then it 
will be equal to' two crotchets in each beat. 

In the fecond example the time is Allegro, and the bar is filled with a crotchet before a pointed minum ; take 
half the minum and carry back to the crotchet, which makes one beat ; then the laft half of the minum, together 
with the point of addition, completes the lad beat. 

In example^ third, you will find a minum in one bar, tied to a point of addition in the next bar, which fignifies 
that the found of the pointed minum is continued the length of a crotchet into the next bar j but the time which 
is occafioned by the point of addition, is to help fill the bar it Mauds in. 

Example fourth is the fame in ~ as the firfl in Allegro. 

Example fifth is the fame as example fecond. 

Example fixth is the fame in -§- as example third in Afregro. 

Example feventh is in -f-, as difficult as any part of fyncope ; therefore I have given feveral variations from the 
example, in which the bar is filled with two pointed minums, which muft be divided into three parts, in the Following 
manner, viz. The firft minum muft be beat with the ends of the fingers ; fecondly, the point of addition, and the 
firft half of the laft minum, muft be beat with the heel of the hand ; and thirdly, the laft half of the laft minum, 
together with the point of addition, muft be beat with the hand rifing ; and in the feveral variations you muft divide 
the notes into three equal parts, fo as to have one minum in each beat : And in all the examples with their variations, 
you muft firft inform yourfelf what particular note goes for one beat, whether minum, crotchet or quaver, and then 
divide the fyncopated note accordingly. As this fubjecl; has not been very fairly explained by any of our modern 

authors-, I have great reafon to think it is not well underftood j I therefore recommend it to all teachers, to infill 

very 
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very much on this part of practical muGc ; it is a very effential part of their office : And if any who fuftahj the 
office of teachers, fhouid not be able to perform this branch of their bufinefs by the help of thefe examples (for their 
honour and their pupils intereft) I advife fuch femi-teachers to reiign their office, and put themfelves under fome 
able matter, and never prefume to commence teachers again, until they thoroughly underftand both fyncope and 
fyncopation, in all their variations. 

N. B. The fame examples of fyncope and fyncopation, which are fet down in -|, you may have in \ ; only obferve 
to fubftitute minums for femibreves ; crotchets for minums ; and quavers for crotchets ; and in -§-y ou niuft make the 



fhort again as they 






§3°* When you meet with two or three notes {landing one over the other, they are called chufing notes, and fig- 
Fy that you may ling which you pleafe, or all, if your part has performers enough, and remember that they add 



the time, but to the variety 



LESSON- VIII 



THERJl are but two natural primitive keys in mufk, viz. A, the flat key, and C, the fharp key. No tune can be 
formed rightly and truly, but on one of thefe two keys, except the mi be tranfpofed by flats or fharps, which bring 
them to the fame effecl; as the two natural keys. B mi, muft always be one note above, or one note below the key ; 
bove, then it is a flat key ; and if below, then it is a fharp key. But to fpeak more fimply, if the laft note in the 
, which is the key note, is named fa, then it is a lharp key, and if la, then it is a flat key ; and obferve, that it 
mot end properly with mi or fol. 

N. B. It is very effential that thefe two keys mould be well underftood ; they muft be ftri&ly enquired into by 
fical pra£litioners ; for without a good underftanding of their different natures, no perfon can be a judge of 



{s 



muiic, The different effects they have upon people of different conft 



diverting 



mufic is faid to cure feveral di ford ens, if I was to undertake for the patients, I fhouid chufe rather to inject thefe 
keys into their ears, to operate on their auditory, than to prefcribe after the common cuftom of Phyfi 



$3" Chorifters muft always remember to fet flat keyed tunes to melancholy words, and lharp keyed tunes to 



cheerful words 
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A Commentary on the preceding Rules 



? 




way of Di 



5 



between Maste 



and Scholar. 



tv 



Scholar. 




IR, I have for tome time paft been wifliing for a favourable opportunity to be better inftru&ed by you ; I 
h ave read over your rules, and although I think that they are very explicit, yet I confefs I am not fo 
well verfed in the fundamental parts of mufic as I wifh to be ; therefore (if it be not intruding too far upon your 
patience) 1 fbould be very glad to afk you forne queftions, and I doubt not but your anfwers will be gratefully 
accepted by many of your attentive readers, and in a particular manner by your inquilitive Pupil. 

Mafter. It gives me great pleafure to fee you fo defirous of being better informed, and I can truly fay, I never 
am happier than when I am communicating happinefs to others ; you may be affured your propofal is fofar from 
being an intrufion, that it gives me great fatisfa&ion ; therefore, without any more preface, you may afk as many 
queftions as you pleafe, and I will endeavour to anfwer them as plainly and judiciouGy as 1 poifibly can. 

Scholar. Sir, I thank you, and as I have your approbation, I will begin with the gamut, and fo go on, in the 
order in which you have laid the rules down, for I think 1 have fomething to afk upon almoft every chapter. 



>n 



Mafter. 



I like your method of beginning, and as we have agreed upon the manner, let us come to the matter 



Jn hand without any further ceremony. 

Scholar. Sir, I mould be glad to know how long the Gamut has been invented, and who was the firft inventor? 

Mafter. The firft invention is attributed to feveral Grecians ; but the form in which the fcale now {lands, is faid 
to have been projected between 7 and 800 years ago, by Gaido Aretinus,* Monk; whofename defervesto be record- 
ed in the annals of fame, in capitals of gold : and here I think it worthy of remark, that though this invention of 
Guide's can never be fufficiently admired, yet it appears from hiftory, that he did not fee its extenfive ufe in compo- 
fition ; and as it is faid the letters of the alphabet (by which are exprefled all words in nature) were handed down 



to MofeSy the great Lawgiver of l(rae] y by God himfeif, I think we may with equal propriety fay, that it is probable 



that Guido was infpired with this invention, by Him, who is the Author of harmony itfelf 



Scholar. 



' 4 






Xlll 



Scholar* Sir, if the fcale of mufic was invented but about 700 years ago, h©w is it fuppofed the Royal Pfalmi.ft, 
Xing David, and his celebrated choir of muficiaps (both vocal and inftrumental) performed by rule or rote ? 

Mafier. As it is not in my power to give a pofitive anfwer to your queftion, perhaps it may not be a fatisfa&ory 
one : but hoiarever it is rational to fuppofe, that King David and his choir, had the benefit of a certain rule or form, 
which was to them, both comm&nicative arid intelligible ; and there is a paffage in his life which both favours and 
ftrengtbens this fuppofirion ; you may. find it recorded in the firfi book of Chronicles, 15th chap, and 2 2d verfe. - 
And Chenaniaky chief -of the Levites t was for fong ; he injlruffed about the Jong •, becavfe he zuasJkilfuL J think this cir- 
cumftance amounts almoft to a demonftration j for it would be abfurd to fuppofe that Chenaniah fhould be able 
to inftrucl: fo great a number, as we may reafonably conjecture, or gather from, fcripture, would be under his imme- 
diate infpeclion, or tuition, without a certain form or method, fo as to make the performers exactly correfpond with 
each other both in time and found ; therefore I think it is more than probable, that Guido by fome means or other 
availed himfelfof King David's Scale,* and by making fome few alterations and amendments, or if may be by 
climbing a few fteps higher on a ladder of king David's railing, he (in fpite of the royal author) has unjuftly taken 
all the glory of the firft invention to himfelf. - But as this is a matter of mere conjecture, or dry fpeculation, we 
muft be content to leave it, where we found it, and proceed to fomething more authentic. 

Scholar. Sir, is it absolutely neceffary for B mi to be tranfpofed fo often as I fee it i in your explanation ? I 
think you fay there are hut /even letters, and yet there fourteen removes for B mi. 

Mafter. Your remark upon that is very juft ; for as there are but feven letters, fo there are but fix removes, viz. 
B flat, B and E flat, B E and A flat, and F fharp, F and C (harp,and F C and G fharp, thefe are the fix removes 



for B mi, which, together with B mi natural, take up the feven letters j for if you add another flat, or fharp, it will 



** 



only be going over the fame again ; as for inflance, if B E A and D be flat, mi is in G, which is the fame as F C 



and 

I would not be underflood, by the candid reader, to be guilty of fo great a piece of abfurdity as this may appear to be, at the firft glance ; viz. the 
attempting todeftroy a monument which (in the anfwer to the preceding queftion) I was fo induftrious and folicitousin erecting, to immortalize the name 
of Guido ; fo far from that, I think 1 reflect great honour on Guido, in fuppofing him capable of improving, or making any addition to a mufical fcale of 
King David's invention ; the man who, in fcripture, is (tiled The Lord's anointed, the man aftet God's o*wn hearty the chief mujiciar^ &c„ The daughters ot 
Krael fang by way of congratulation, " Saul hath (lain his thousands, and David his ten thoufands, 1 ' and by way of fimile, thus fing I, " Guido hath done 
well, and David hath done better." 
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and G {harp, fo likewife if F C G and D be {harp, mi is in D, which is the fame as B E and A flat, fothat after three 
removes by flats, and three by fharps, the reft are only a differen&sway of exprefling the fame thing ; therefore all 
the eirential difference is in pitching the tune. Take this inftance, fuppofe you have a fharp key tune, with B and 
£ flatted, ending on B ; in order to make the voice conform to an inftrument, you rauft not pitch the tune on B nat- 
ural, but B flat ; becaufe a flat inferted at the beginning of the five lines ferves to flat aU notes that may happen on 
that line, or fpace,unlefs it is contradicted by an accidental fharp, or natural : and all fharps that are placed at the 
beginning of the five lines, ferve to fharp all notes that may happen to be on that line, or fpace, unlefs contradicted 
by an accidental flat, or natural ; therefore in order to raife the tune, without removing the notes, you muff takeoff 
the two flats, and fubftitute five fharps ; that is, F C G D and A muff be fharped, which bring Mi into the fame 
place, and raifes the^zine a femitone higher ; for B is now made natural ; and if a tune ftands too high, which is 
fharped at the beginning, you may take off the fharps, and fubftitute as many flats as will bring Mi into the fame 
place ; and in fo doing, you will fink the tune a femitone lower without removing the notes. 

Scholar. Sir, I am obliged to you for being fo explicit, and I doubt not but I fhall reap the benefit of it ; and 
now, fir, if you pleafe, we will proceed to the next thing in order, viz. the cliffs : pray fir, why are they fo called ? 

M after. The word cliff is much the fame as a key, which ferves to unlock, or let into a piece of mufic ; for if there 
was no cliff marked you would be at a lofs to know how to begin, and you might fuppofe it to be either of the three 
cliffs, and you have two chances to guefs wrong, where you have one to guefs right. 

Scholar. 1 fee the neceffity of them, pray, fir, how many cliffs are in ufe, and what diftance are they from each 

other ? 

M after. Three cliffs are as many as I ever knew, viz. the F, the C, and the G cliffs : The F cliff is the lowefl: ; 
the C cliff is a fifth higher than the F cliff; and the G cliff a fifth higher than the C cliff ; unlefs the G cliff is fee 
to th t . tenor, and then it is a fourth below the C cliff, and but one note above the F cliff. 

Scholar. Are the cliff* always confined to one place ? ' 

Majtcr. The F, and G cliffs are generally (and I believe always) confined, viz. the F cliff to the upper line but 

one in the baft, and the G cliff to the.lower line but on^ in the treble and tenor, but the C cliff is removed, from one 

line 



line to another, as the compofer pleafes, and Mr. Williams informs us that the cliff* was formerly made life of to tranf- 
pofe B — Mi in the room of flats and ftiarps. 

Scholar. Pray fir, what is the difference between the Medius and Treble ? 

Majler. When a piece of mufic is fet in four parts, if a woman fings the upper part, it is called a Treble, becaufe 
it is threefold, or the third o6lave from the Bafs, but if a man fings it, it is called a Medius, or Cantus, becaufe he fings 
it an o6iave below a Treble. 

Scholar. Which is the bell of thefe two ? 

Majler. Itisfometimes fet fo, as for one part to be beft* and fometimes the other ; but in general they are befl 
fung together, viz. if a man fings it as a Medius, and a woman as a Treble, it is then in efFe& as two parts ; fo like- 
wife, if a man fing a Tenor with a mafculine and a woman with a feminine voice, the Tenor is as full as two parts, 
and a tune fo fung, (although it has but four parts) is in effect the fame as fix. Such a conjunction of mafculine and 
feminine voices is beyond expreffion, fweet and raviihing, and is efleemed by> all good judges to be vaftly preferable 
to any inftrument whatever, framed by human* invention. 

Scholar. And is it a matter of indifference which part is fung, either Medius, or Treble ? 

Majler. No, for if .one part muft be omitted, I chufe it fhould be the Medius, becaufe oftentimes notes in the 
Treble which are fifths above the Tenor, or Bafs, when fung as a Medius % are converted into fourths below - an in- 
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We 



, ftance 

But who was the father, or rafher the 



former of the human voice ? The Lord God Omnipotent ! Then furely a greater lhan Jubal is here ; we know that neither Jubal, or any of his fwcceflbrs 
were ever able to frame an organ, that can dittinflly articulate thefe words, " Hear my prayer O Lord," or change the key and fayj " Praife the Lord O 
my foul," furely not. The moft curious inftrument that ever was conftrufted, is but found, and found without fenfe : while man, who is bleft and endued 
with the faculties of fpeech can alternately fing of mercy and of judgment as duty bids, or occafion may require. The Royal Pfalmift, who calls upon 
c< every rhig that hath breath to praife the Lord," has made this very beautiful diftinftion, where he lays, l< the Singers went before, the Flayers on in- 
ftruments followed after. 79 Here you fee the fingers took the lead, while the instrumental practitioners humbly followed after. Lord nvhat is man that thou 
haft thus drftinguifhed him, for thou haft made him but a little lower than the angels, and haft crowned him with glory and honour. To return, I think it no great 
encomium upon the Creator of heaven and earth, to acknowledge his. fuperiority in conftrufting a vehicle for the conveyance of founds, which is at once* 
both capable of vociferation and articulation ; for indeed F think it not much fhort of blafphemy, to fet up Jubal as a competitor with the Almighty of 
Heaven. Repent ye Jubalites, left his jealoufly awake and punifh the prefumpt&n. " O Lord how manifold are thy works, -in wifdom haft thou* made 
them .•ill." Help us O Lord to admire Tubal for thy fake, and adore thee for thine own fake. Then fhall we render unto jubal the ihings that are Jubal 's, 
and unto God the things which are God s. "-'• 
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ftance of which is in that adrairabiepiece (compofed by the ingenious Mr. Stephenfon) commonly known by the 
name of the 34th Pfalm : where the Tenor and Bafs begin in unifon upon C, and the Treble on G Sol-re-ut line 
which if fung as a Treble is a fifth above the Tenor and Bafs, but if fung as a Medius is a fourth below ; and alfo 
notes which are thirds above, when fung as a Treble, are converted into fixes below, when fung as a Medius, which 
fruilrates the delign of the compofer 5 but when they are both fung together, one ferves to hide the imperfection of 
the other. 

Scholar. Sir, I think you fay that refts are notes of filence, which fignify that you muft reft or keep filence, as 
long as you would be founding one of the refpe£Hve notes to which they belong ; but it feems tome this rule does 
not hold good in a femibreve reft, for in fome moods of time, it contains more, and in fome other, it contains lefs than 
a femibreve. 1 fhould be glad if you would fet that matter right. 

Majicr. This would be more properly called a bar reft, which is fometimes longer, and fometimes ftiorrer, accord- 
ing to the variation of the time, for it will fill an empty bar in any mood of time ; fo that in ~ it is half as long again 
as a femibreve, and in -J it is but juft half as long as a femibreve ; but for the future, I advife you to call it a bar reft ; 
becaufe it is not always a femibreve reft, but in every mood of time, it is ufed as a bar reft. 

Scholar. Sir, I do not well underftand the true intent of a Hold ; for Mr. Arnold faith, that a note under a Hold 
muft be holden fomething longer than the time it contains, and Mr. Tanfur } does not fay pofitively that it muft, 
but that it may be holden longer than the note contains, if the performer pleafe ; he tells us that the French call it 
a Surprize. 

Mafter. And in my opinion, it it very rightly named ; for it is a matter of very greatfurprize to me, that any au- 
thor fhould give Hcenfe, and fuch room for difpute, as may (and to my certain knowledge does daily) arife from fuch 
a paltry infignificant thing ; which is fo far from being any benefit, that I have known a company of muficians to 
break oflPin the middle of a piece, becaufe they were divided in fentiment, at the occurrence, of a Hold ; fome were 
ior holding on the found fomething longer than the time ; fome were for (lopping to take breath, and perhaps in 
this party, no two would be agreed about the length of time theypurpofed to ftop, but wou'd begin one after ano- 
ther, as if they were performing a Fuge ; others 
(in my opinion) is much the belt way ; for certainly if you hold on *he note any long 



would be for going on without taking any notice of the Hold^which 
ainlv if you hold on *he note any longer than the time, it isimpofFz- 
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fele to beat the Bars i if the bar is" full (as it ought to be) without it, there is no room for it, and if the bar be not 
full without it, certainly it is deficient with it ; and if any two fhould difpute upon it, there is authority for them to 
contradict each other ; for one may fay he has a right to obferve it, another will fay he has a right to omit it, and 
both will refer each other to the fame author, to prove what each one has afferted ; fo that in fadt. they are both right s 
and yet difagree at the fame time ; therefore I think it fo abfurd, that it is beft to take no notice of it j for my own 
part.l never obferve k, and I find upon enquiry that moft judges of mufic are of my opinion. 

Scholar. Sir, I have heard many difpute about double Bars ; for fome authors fay that a double Bar dotted on 
each. fide fignifies a Repeat ; and fome fay, that a double Bar without dots ftands for a Repeat ; and others fay 
you may (lop at a double Bar, in pfalm tunes, the time of one or two beats, to take breath, if you pleafe j which 
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fometimes occafions as much confufion, as the occurrence of a Hold; for if I am difpofed to flop, and another to 
proceed, 1 do not fee how the time is to be preferved. 

Mafter. I do not fee any more rule for flopping at a double Bar $ than at a fingle Bar,unlefs there be a reft inferted ; 
becaufe it cannot be done without lofing time ; and in my definition of a double Bar/ inftead of faying, that you 
may flop to take breath, I fhould have faid that you may flop to catch breath ; and even that mufl be done without 
lofing time ; but double Bars in Pfalm tunes are placed at the end of the lines, for the benefit of the fight, to di- 
ed the performer, where to flap, in congregations, where they keep up that abfurd t pra&ice of reading between 
the lines, which is fo deflru6live to harmony, and is a work of fo much time, that unlefs the performers have very 

« m good 

I never place a double Bar for a repetition of notes, but always make life of an :S: though I fometimes make ufe of a double Bardoted for a re- 
petition of words ; for where the fame word occurs feveral times fucceffively, a double bar doted anfwers the fame purpofe as the word written at length* 
and faves a great deal of labour and room, 

f Among the many other abfurdities which always take place, where this contemptible practice of reading between the lines is ftill kept up, this one 
may be added, viz. the great tendency it has to ffrut fuch an excellent body of divine poetry (as is contained in the pfalm and hymn book now ia vogue 
among us) out of private families ; for where the finging is carried on without reading, the performers nmft (of neceflity) be furnilhed with books ; on 
the other hand, there are many who excuic themielves irom procuring books in this manner, viz. why .fhould I be at this unneceflary expenfe,when lam 
enabled (by the help of the Clerk, or Deacon) to fing without it ? Ironically, lanfwer, and why need we be at the expenfe of purchafing abible, or trouble 
ourfelves with perufing it at home, fo long as we may, by going to meeting once a week, hear a chapter or two gratis. (I confefs this remark ftould have 
been inferted in the body of the woik, but it -did not take place in my mind till the pages were full ; therefore I plead benefit of margin^ a glorious privi- 
lege, for which bad memories and dull authors cannot be tot* thankful*} 
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good memories, they are apt to forget the tune, while the line - is reading. I defy the greateft advocates for reading 

between the lines, to produce one word of fcripture for it, and I will leave it to all judicious people, whether it is 
founded on reafon ; and certainly, whatever is founded on neither reafon, nor religion, had better be omitted. The 
practice of retailing t the pfalm line by line, was introduced fo long ago as when very few people had the knowledge 
of reading ; therefore a reader was fubftituted for the whole congregation, who was called a Clerk ; but at this time 
when every man is capable of reading for himfelf ; and when we confider the confufion that is caufedin the mufic, 
by reading the lines, and the deftru&ion it occaGons to the fenfe of the pfalm, I can fee no reafon for keeping up fo 
abfurd a practice. Confider further, that according to the practice in country churches, the pfalm is three times re- 
peated,, Firit the minifter reads it audibly alone, fecondly the clerk, or deacon, line by line, and thirdly, it is fung 
hy the congregation ; now if we are obliged to repeat the pfalm three times over ; why are we not obliged to repeat 
our prayers as often before they would be deemed to be acceptable. I expect this doctrine will meet with Tome op- 
pofitioii in the country, but let who will concur or difTent, I think myfelf highly honoured in having the approbation 
of the pious and learned Dr. Watts* (that great mailer of divine long) who in his writings has declared himfelf to 

be of the fame opinion. 

Scholar. Sir, I mould be glad to know how many notes were formerly ufed when a femibreve was the fhorteft. 

Mafter. The ancients made ufe of three other characters, viz. the Large, the Long, the Breve, and then the Sem- 
iireve ; but the moderns have llruck out the three firft, and fubftituted forne lefler notes, viz. the Minum, the Crotch- 
et, the Quaver, Sec. therefore the femibreve, which was formerly the fhorteft note, is (under the prefent fyftem) be- 
come the longeft. 



Scholar. 



Mr. Clerk, or Mr. Deacon, or Mr. Any-body-elfe, who fuftain-s the office of retailer may 



ive 



* Here take the Doftor's own words. " It were to be wifhed that all congregations and private families would fing as they do in foreign proteftant churches, 
without reading line by line, though the author has done what he could to make the fenfe complete in every line or two, yet many inconveniences will 
alwavs attend this unhappy manner of finging, 1 ' &c. Thus he, the Rev. Dotf or, does not tarry upon this fubjeft long enough to enumerate the many in- 
conveniences he feems to refer to- I imagine his reafons for declining the tafk, were, the great tendency fuch an undertaking would have to fwell each 

page t© a treatife, or rather a volume ; therefore we may reafonably conclude that theomiffion was merely for want of room, not for want of reafon. 
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Scholar. Sir, I want to know the difference between Common Time and Triple Time, and why one fort of time 
is called Common and the other Triple Time ?' 

Majler. I believe your queftion is but little underflood ; although it is very plain and eafy, yet, through inatten- 
tion, but few people entertain a right notion of it ; for did mankind in general underftand what is meant by Time* 
in mufic, they would flo longer entertain thofe falfe ideas which they now do j viz. that common time is a very flow 
movement, and triple time a very quiek movement. The eiTential difference between common time and triple time 
does not confift in gravenefs or briiknefs, but in the meafure of the bars ; for all moods in common time, are mea- 
fured by 
port of th 



even numbers, and all moods in triple time are meafured by odd numbers, viz. by threes, for the very im 
le word Triple is three-fold ; therefore the mod material difference between common time and triple time 



is in accenting the bars, becaufe in common time the accent t falls twice in a bar, and in triple time but once. But to* 
aTcertain the exacl; length of time in each particular mood, you muft be governed hy pendulums. But although 
triple time is differently barred from common time, yet all triple time moods are meafured by the femibreve in com- 
mon time, as thus : the firfl mood in triple time is called three to two ; and now the queftion which naturally arifes, 
is this ; why is it called, three to two ? Anfwer, becaufe each bar contains three miliums, whereas a bar in com- 
mon time contains but two, which is the length of one femibreve ; therefore it is called three to two. The fecond 
mood in triple time is called three from four, becaufe each bar contains three crotchets ; whereas, a bar in common 
time contains four, which is the amount of one femibreve ; therefore it is called three from four, becaufe it is taken 



from 



* There are fevcral 
each note its due i>roj. 



1 fpecies of good Time, which may be divided in the following manner, viz. one good divifion'of Time is, when the performers give 
rav.ii nuic us imc uiuportioo, viz. the femibreve as long again as the minum, the milium as long again, as the crotchet, &c. Another good divifion of time 
is, when the performers give each bar its due length ot time, not performing one bar quicker than another. Another good divifion of time is, when the 
performers move exactly together. Another good divifion is, when the performers move in exa£l conformity to the vibration of a pendulum. 
N. B. Thefe are all grand divisions, and to carry this military idea ftill further, you may confider the fmgle bars in the fiead of file leaders, and the pen - 
dirfum in the place of the fiandard. 

* -w 

t You may lake th?s as infallible, that your hand or fbot muft always be falling in the firfl part, or note in a bar, and rifing in the 1 aft part, both in 
common time and triple time. The motion of the hand in beating time is as correspondent with the muiic, as the feet of the foldier is to the found of 
the fife ; and through the medium of the eye, as well as the ear, it conveys the accents into the minds of the audience, and £*t7fi to ftrike the paffions 

in an extraordinary manner j fur the accents are the life and fpirit of the mufic, without wbich, it would be very infipid, and deftitute of meaning. 
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from four fuch like notes in common time. The next mood in triple time is called three from eight, becaufe each 
bar contains three quavers, whereas a bar in common time contains eight, which is the amount of one femibreve ; 
and in all moods of time, both in vocal and inftrumental mufic, the femibreve is the meafure note ; therefore by 
obferving the figures, you may tell how miicb is included in a bar, in any mood of time whatever, for the upper 
figure tells what quantity of notes is contained in a bar, but it does not tell what fort of notes, whether they are 
minums, crotchets, quavgrs, or femiquavers ; but the under figure tells how many notes of the fame fort is required 
to make one femibreve : Take this inftance, fuppofe the time to be marked thus -J, the upper figure fignifies that there 
are fix notes of fome fort included in each bar, and the under figure will determine them to be crotchets, becaufe 
four crotchets amount to one femibreve. N. B. You may depend upon the infallibility of this rule in any mood 
of time whatever. 

Scholar. I think this is very plain ; and now Sir, I want to know where to rank thele moods of time called 6 to 
-4, and 6 from 8, whether in common or triple time ? 

Majler. I think it is neither common time, nor triple time, but compofed of both ; yet it muft be beat as com- 
mon time, viz. three quavers down, and three up ; for if you beat it as triple time, it is fynonimous with three from 
four, there being the fame quantity of notes included in a bar : but although the bars are filled in the fame manner, 
yet there is as much difference between l and -f- as there is between any two moods whatsoever : for in ^ the accent 
falls but once in a bar, in -J it falls twice in a bar ; and it is impoflible to beat £ as triple time without confounding 
the fenfe of the time and tune : and if any are in doubt of the truth of this affertion, I advife them to try Che exper- 
iment. 

Scholar, If common time is meafured by even numbers why is not ■§• entirely of the Binary fpecies ? 

Mailer. This mood of time marked thus, f , fimply confidered, may be called common time, but in difle&ing the 
bar, the firft divifion falls out in threes, which makes it partake of the Trinary j the fubdivifion is likewife uneven, 
and that mood which will not bear dividing without partaking of the other fpecies cannot properly be callecl either 
Binary, or Trinary, neither can it be faid to be neuter becaufe it partakes largely of the beauties of both. 

Scholar, How much quicker, or flower, muft a ftrain be fung for a quick, or flow term being fet over it ; for it 



4 



fecms to be a matter of uncertainty and fometimes occafions a great deal of difpute ? 



Mqft 
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Majier, I dont know what other authors may intend, but I fhould be glad to have fuch ftrains, performed one 
fourth part quicker or flower ; for if it is not reduced to a matter of certainty, it may occafion not only a great deal 
of difpute but alio a great deal of confufion, and moll practitioners who are not thorough mailers of time, are very 
apt to drive the time, efpecially in the Allegro mood. 

Scholar. Sir, I mould be glad to know whether the grace of tranfition fhould be always ufed in tuning thirds up 
and down ? 

Majier. Where the time of the notes will admit of it, I am very fond of the notes being graced by founding the 
intermediate note, which ferves for a flair for the performer to flep up or down upon ; but where the notes are but 
a half beat in length, you mud not frrike the intermediate note, becaufe she two outfide notes are fo fhort, that if you 
fpend any time upon the intermediate note, it makes them found like notes tied together, in threes, which is very 
falfe, and entirely fpoils the air % but where you meet with fuch notes, you mud flrike them as diftincl; and emphat- 
ic as if a mark of diflin&ion was placed over their heads. 

Scholar. Sir, I want to know the eflential difference between a flat key, and a fharpkey ? 

Majier. You will find that the third above the flat key, contains but three femitones, and the third above the 
fliarp key, contains four femitones.* 

Scholar. Sir, I fhould be glad to know which key you think k beft ; the flat, or the fharp key ? 

Majier. I believe your queflion would puzzle the greateflphilofopher, or practitioner, upon earth ; for there are 
fo many excellent pieces on each key, that we are apt to fall in with a certain man, who heard two very eminent 
lawyers plead in oppofition to each other ; after the firft had done fpeaking, the man was fo charmed with his elo- 
quence and oratory, that he thought it would be an idle (as well as a rafh) attempt for any one to gainfay, or con- 
tradict him ; but when he had heard the fecond,he faid, that his reafons were fo nervous and weighty, he was about 
to give him the preference ; upon which the firft made fo forcible a reply, that the man knew not what to fay, at lad 
he concluded they were both beft. Similar to this, let us fuppofe ourfelves to be auditors to a company of mufi- 

cians ; 

* To the above definition this might be added, viz. that the flat key has its \etierjixth, anife<v<ftttb, rifing above the key note ; and the fhar^ key has its 
greater fixtb and Jcventh, rifing above the key note ; but as thefe are circumftances which mutt tak* place in Cdnfequencc of the former, they are fuppof- 
ed to be included in the above anfwer. 
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s : how enraptured fhould we be to hear the fharp key, exprefs itfelf in fuch lofty and majeftic ftrains.as thefe 
O come let us fing unto the Lord, let us make. a joyful noife, to the rock of our falvation ; let us come before his prefem 
with thankf giving, and make a joyful noife unto him with pfalms. Sing unto the Lord all the earth, make a loud noife, re 
joice and flag praife ! Do I hear the voice of men, Or angels ! furely fuch angelic founds cannot proceed from the 
mouths of finful mortals : but while we are yet warm with the thought, and raviftied with the found, the mulicians 
change their tone, and the flat * key utters itfelf in flrains fo moving, and pathetic, that it feems at leaft to command 
our attention to fuch mournful founds as thefe : Hear my prayer Lord, give ear to my [application, hear mefpeedily : 
O Lord my fpirit faileth, hide not thy face from me ; O my God, my foul is cafl down within me. Have pity upon me, ye 
my friends, for the hand of God hath touched vie. O how thefe founds thrill through my foul ! how agreeably they 
affecl: my nerves ! how foft, how fweet, how toothing ! methinks thefe founds are more expreffive than the other, Tor 
they affecT; us both with pleafure and pain, but the pleafiore is fo great it makes even pain to be pleafant, fo that for 
the fake of the pleafure, I could forever bear that pain. Buc hark ! what fhout is that ? It feems the fharp key is 
again upon the wing towards heaven ; jealous, perhaps, that we pay too much deference to his rival : he not only 
defires, but commandsus to join in fuch exalted drains at thefe. Rejoice in the Lord, and again I fay, rfijoice, clap 
your hands all ye people, fliout unto God with the voice of triumph ; God is gone up with a fhout, the Lord with the found of 
a trumpet ; fing praifes to God t fing praifes, fing .praifes unto our King, fing praifes. What an ecftacy of joy may 
we fuppofe the Royal Author to be in when he compofed this Pfalm of praife ! perhaps it might be. fome fuch ftrain 
as this, that expelled the evil fpirit, and I wi(h it might expel fome of the evilfpirits in thefe days, who are averfe to 
hearing God's praifes_fung, in fuch a manner as the Pfalmift has here pointed out : but I would refer fuch perfons 



King David, for their character, who fays, they are liks the deaf adder, who jloppeih her ear, and will not hear-k 



»/ charmers, charming never fo wifely. But to return, you fee the extreme difficulty, and almoit impoffibility 



giving the preference to either of thefe keys, both of which are fo agreeable to our natures , and are fo 



that 



f 

*" I take this opportunity to make this remark, v?z. the impropriety of fetting a Hallelujah in a flat key ; the reader may obferve, that the import of the 
•word is, Praife ye the LorJ.~Query f is it nor very inconfiftent to praiie the Lord, jn toqes which Lire plaintive ami prayerful ? for certainly the words and 
rhe mufic, muit contradict each other. N. B. This errour I confefs myfelf guilty ofin a former publication, but upon more mature reflection, I heartily 
Willi u were in my power to erafe it* 
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that they feem to excel each other ; * for when we are juft about to declare ourfelves in favour of one, the other 
comes and pleads its own caufe fo powerfully upon our nerves, that it not only daggers, but fometimes fets us quite 
befide our purpofe ; for the one is fo fublime, fo grand, and fo majeftic, t the other, fo foft, fo foothing, fo pathe- 
tic ; in fac\ the key which comes laft feems to be the beft, and generally leaves the greateft impreffion. Hiftory 
gives us an account very fimilar to this in the Life of Alexander the Great, viz. that while he was fitting at table 
(calmly and quietly) his mufician would ftrike upon a majeftic ftrain on the fharp key, founding to arms, to arms , to 
arms, in fuch animating and commanding founds, that the king being filled with martial rage, woold ftart from ta- 
ble, draw his fword, and be juft about to fally forth, in order to flay his enemies, when none were near him ; but e- 
ven while martial fury had the afcendency over reafon, the muficians would change the key, and play fuch moving 
and melting airs j viz. Darius is fall' n, fall'n, fall'n, that the king (being melted into pity) would let his fword 
drop out of his hand, fit down and weep heartily for him, whofe deftru&ion he had been always feeking, and whofe 
ruin he had but juft accomplilhed. For my own curiofity I have been very critical in my obfervations, and very in- 
duftrious in my inquiries, and I find that moft men who are lovers of mufic, are afFefled in the fame manner (though 
not often to fuch a degree) as Alexander was ; but at the fame time, if all, who are lovers of mufic, were to decide 
the point by vote, I am pofitive the flat key would have the preference by a great majority. 

Scholar. Sir, 1 clo not well underftand you, for you have but juft given it as your opinion, that the two keys, were 
to moft men equally pi eafing - 3 therefore 1 fliould be glad to hear you explain yourfelf further. 

Majier. When I fpoke in that manner, I meant to confine the obfervation to the male fex : but you may take 
it for granted, that the female part of the creation are much the greateft lovers of mufic j for I fcarcely ever met 
with one but what was moreorlefs entertained with mufical founds, and I am very pofitive that nine tenths of them 



are 



- 4 * 

* It is probable that at the firft glance, this may appear inconfiftent, viz. that any two things oppofed fhould be faid to excel each other ; but I prefume 
(upon fecond thought) all who are judges of mufic will allow that the (harp and the fiat key are fc> excellent each in its own way, that confideriug them 
in this light, though fo different, they may (without any impropriety) be faid to excel each other. 

f I think it may not beamifs to rank the (harp key (by reafon of its majefty and grandeur) in the mafculine, and flat key (by reafon of its foftnefs and 
effeminacy) in the femenine gender j and all indifferent pieces, which are of no force in either key, may (with contempt) be ranked in the neuter. 



* i 



Pi 

& 

-J ' 

x 

&\ 

■M 



\ ■ » | 
■ tp 1 



w~ 

f - ~* 

r 
k 



i.'.r 






I 



'» 



f y 



V 



i 



i * 

L 

■ f . 



* 
t 

J.- 

\& 

b '" 



\ i ■ 

k 

J 

t 
r 
h I 



t 



'• *j i 



r i ■ 

4 

L \ 






1 i 

■ Mr 



1 H 

4 

r' 1. 

f 

f 



' k 



'Vi 



r f 



'y&r r ' 



T. 



XXIV 



are much more pleafed and entertained with a flat, than a fharp air ; and I make no daunt, hut that the muiical 
world (if upon reading what I have now aiTerted, they mould be induced to make fome obfervarions that way) mull 
unavoidably fall into my opinion. " 

Scholar. Sir, I dont well underftand the tranfpofkion of keys, or the removal of B-mi from one place to another j 
I fhould be glad to have it explained 



M after. 



In the firft place, Mi is in B, and now the queftion is, where is B ? and that you mull find out by the 



cliffs i and you will find it to be the next letter but two above the F cliff, the next letter below the C cliff, and the 
next letter but one above the G cliff ; fo that for inftance, fuppofe the G cliff, to be on the lower line but one, then 
B-mi is on the middle line, and in that cafe you muft always fuppofe it to be there ; but if there is a fiat * (tt on B, 
it removes it to E ; that is, B is then where E was, when B was on the middle line ; and E is removed into the place 
of fome other letter in order to make room for B ; for when B remo\ r es, all the other letters muft move with it, like fo 
many attendants ; fo that when B is in the place of E, C being always one letter higher, muft confequently be in 
the place of F, and A being one letter below, B muft be in the place of D j fo that you fee by placing a flat on B 
the whole fcale is removed either a fourth higher than what it was before ; or a fifth below. The next remove is 
effected by adding another flat, and that muft be put on the place where B-mi is, viz. on E, and that removes B into 
the place of A, and in order to make room for B, A modeftly fteps down into the place of G ; and here you fee the 
remove is either a fourth above, or a fifth below : the next remove is by placing another flat on A, and that removes 
B into the place of D, and this remove is either a fourth above, or fifth below ; fo you fee placing a flat on the place 
where B ftands, always removes it either a fourth above,-or-a fifth below. The next remove^is by placing a fharp on 
K, which draw&B out of its native place into its own place, which removes it either a fifth above, or a fourth below ; 
the next remove is made by placing a fharp on C, which draws B oiit of F into C, and this remove is either a fifth a- 
above, or fourth below ; the next remove is made by placing a fharp on G, which draws B out of C into G, and this 
remove is either a fifth above, or a fourth below : thefe are all the removes of B-mi : and I would have you obferve, 

« that 

% The reafon why B is the firfl letter flatted, is, becaufe it is the (harped tone in the whole oftave, and E is the next fharpeft tone, and A the next, and 
fo on as they are laid down in the rules of tranfpofition : and the reaton why F is firft (harped, is, becaufe it is the flatted toife in the whole oStave, C is the 
next, G is the next, &c. For it is a maxim with muficians to flat the fharpeft tones firft, and fliarp the flattefh 
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that by inferring a flat you drive B either a fourth higher, or zff (blower,; whereas by infertmg a fharp, it is juft the 
contrary, for that draws B either * fifth, higher, or a fourth lower ; and 1 would have you take notice that flats drive 
B out of any letter, and fharps draw it into any letter ; for inftance, fuppofe B to be on the middle line, then by 
placing a flat on the middle line, you drive B into E, then by placing a flat on E, you drive B into A, then by plac- 
ing a flat on A, you drive A into D ; on the other hand, by placing a ftiarp on F, you draw B into F, then by plac- 
ing a fliaip on C, you drive B into C, then by placing a fharp on G, you draw B into G j fo you fee the lail fharp 
always carries B with it, whereas the laft flat always drives B from it ; and that is the reafon why flats are faid to 
drive, and fharps to draw. The Poet expreffes it thus : 
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w By flats the mi is driven round, - * 

-'« "'Till forc'd on B to ftand its ground. 

«« By (harps therm's led through the keys, 
" Till brought home to its native place/' 

You mufllikewife remember that where Mi is, there is B ; for fa, fol, la, mi, are only other names for the letters, but 
when you pitch a tune by a pitch pipe, you mufi draw out the pipe to the key note, without paying any regard to 
tianfpofition, that is, if the key note (lands upon the G-Ibl-re-ut line although G is removed to fome other place, by 
the tranfpolition of B-mi, yet it is always confidered as in its native place on a pitch pipe, and fo are all the other 
letters, unlffs there is a flat or fliarp fet on the letter the tune is pitched on, which raifes it, or lowers it a femitone ; 
thus you fee, that no tune can end on any other letter but C, or A, for when B-mi is removed to any other place in 
the fcale, A is always the next letter under it, arid C, the next letter aboveit ; and I have told you elfewbere that your 
tune muft always en(|one note abpve, or one note below B-mi, which brings the key always into G or A. 

Scholar. Sir, I do not fee the neceflity of tranfpofing B-mi from one place to another, for if the tune mull always 
end on A or C, I do not fee any great difference'between a tune that is fet in its native place and one that is tranfpof- 
ed, and I am fure it would be much eafier for the learner if it was always confined to one place. 

M after. The tranfpolingof B-mi oftentimes ferves to keep the tune more^ in the compafs of the five lines, than 
it coul^poflibly be, if B-mi flood in its native place, and likewife gives a variety of airs. For any one who is ac- 
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tjuainted withmuGcWi^^^ on D,, is rnuch ( more fprightly and exprefles a fhout bet« 

ter than one which ftands on C ; fo likewife, a flat key tune ending oh G is more penfive, and melancholy, thar 

air is very much hurt if the tune is not ru 



hich Hands on A, and everyletter has its own peculiar air, which air is very much hurt if the tune is not riglitly 
pitched ,; for inflance, if a tune is fet on A natural, and in pitching the tune, you fet it a tone too low, you tranfpofe 
the key into G, which is perhaps quite different from the intention ,of the author", and oftentimes very deftruclive tp 
the harmony, for there is a certain pitch.for every tune where it will go fmoother and pleafanter than it would on any 



other 



hat foe ve 



r. 



Scholar. Sir, I think I have read in fome authors, that if the performers can found the higheft and lowed 



Maft 



the tune may be laid to be well pitched 
rhere is no general rule without fome exceptions, an$ I think in this rule there is room for a very great 




for perhaps in a company of fingers, one may be abl£ to flrike feveral notes above G-fol 



haps can ftrike double 



Bafs 



that tune always be faid to be well pitched, becaufe thefe 



Alt, another per*- 



ordinary voices can ftrike the two extreme notes f fo far from it t that by this rule there is room to pitch the 
Haps five or fix notes too high 



Scholar 
Maft 



t 



Sir, I fhould be glad to v know what rule I am to be governed by in this cafe. .- 
The beft general rule I know of, is, to ,fet the tune 6» the * letter the author has fet it, unlefs he has 



given directions to the contrary j for it is to be fuppofed that any 



ho has (kill 



<*h 



compofe a piece of 



mufic, has likewife judgment enough to fet it on a proper key. But althougH this rule is good in general, yet 
not infallible ; for oftentimes the greateft matters of compofition fet fome of their pieces too high or too low, j^hich 
you will foori difcover by making yourfelf mailer of th 



Scholar 



Sir, I want to know if there are not fome principal or do 



the reft 



befi4es the key note which fen 



Maft 



V 



the firft place, you mult pay great attention to the key note, and the fouad of B-mi which conflitutes 



the key note, and cautes it to be either flat or t lharp ; the next principal tone to be regarded is the third' above the 

* key 
. . # The utility of that little inftrtiment, called a Pitch Pipe, is fo univerfally known and acknowledged; that it would be heedlefs for me to engrofs the 
reader's time in proving a thing which is already granted. - 



tiffs, for the cliffs 3fc«tain the place of B-fnf, 



K ^r\\f 



^ ■ 



-r-.*j \ 



< \ 



>o - 



' - ■ 



1 • , 



« > 

4 4 



: : ..;.x-, , -j.p:' ^^^^..c^ 



r * 



■ * 



' * 



t~\ 






♦ * 



r ■ 



.j 



? » 



key note, which contains a great part of the true air of the tune, for by the iound'6f^^&iifi^ti\^ie^Med''to tell 
whether the key is flat or (harp ; another principal tone is thejixth above the key note, "Which is. either -flat or (harp, 
according to the, key of the tune ; for thejixth above A, the natural flat key, contains but; eight, femitones, viz. from 
A to F, which is aflat and melancholy found ; whereas thejixth above b, the natural flharrp key, contains nine femi- 
tones, viz. from C to A, which is very martial and fprightly, and I think isalmoft as great a mark of diftinclion as the 
third: the Jeventh islikewifea guide in this cafe, for the feventh above the flat key contains but ten femitones, whereas 
the feventh above the (harp key contains eleven femitones. The fourth is no guide in this cafe, for there are the fame 
number of femitones included in the fourth above the flat key as there is above the fljarp, viz. from A to D is five fe- 
rn itones,. and from C to F is five femitones : the fifth is no guide in this cafe, for the fame number of femitones are 
included in the fifth above the flat, as there are above the (harp key, viz. from .A to E is feveii femitones, and rrom C 
to Gis feven femitones : theoffave is no guide at all in this cafe, for every oBave contains twelve femitones. 
N. B, Experience will teach you that great advantages will arife from thefe obfervations. 

Scholar. Sir,. I have ol^ferved in a (harp key tune, moil, people are apt to ftrike B.-mi too {harp, fo "as to make 
but little diflinciion between B-mi and C-fa ; can you render any reafon for it ? 



Mafter. 



I believe it is the power of attraction in the key note, which is naturally very drawing. . A proof of this 



you may obferve in a flat key tune, where the note before the clofe (lands on G fol, which is a whole tone below the 
key | but it is fo natural to (harp it, that it feems to be doing violence to nature to (hike it without the fharp ; and 

1 prefume all mailers of mufic, both vocal and^inftrumental, will allow this to be r fa&, and as a further; proof of what 

2 have "afferted, you. may pbferve that B-mi is eafy to ftrike in a flat key, andip is G- fol, in a fharp key. 



Schola 



r. 



Sir, I have obferved that ftrangers who are well (killed in the rules; of mufic, do not harmonize fo well 
at firft trial, as thofe who are better acquainted with each others voices ; I cannot conceive the reafon, for I always 
thought the rule was fo extenfive and infallible as to caufe as much harmony between thofe who never fung togeth- 
er before, as between thofe who were intimately acquainted with; each others 'Voices..; 

Mafter. Strangers often difagree about the grace of tranlition, or Aiding fr6m one note to another, efpecially in 
turning thirds, for fome will lean very hard upon the intermediate note, and fome will not (oiich^itBt'ajl^b^t'.will 
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eap from one hate tpahotheras they would itt a fourth, or any other diftance j but they oftener difagree about the 
emphaticat notes in the tune, for fonie authors confine the emphatical or accented notes to the firft part of the bar, 
both in common and triple time, and fome lay the emphalis on the firft and third parts of the bar, in coramo 



and fo 
(I think) 



othtrsriet them fall where they may happen, without any reftraint at all j but it is much the beft way 



the emphafis on the firft part of the bar in trip 



d on the firft and third parts of the bar 



time, though iometimes it is very difficult fo 



h 



fpecially in fuging mufi 



compofer to accent the bais without lofing the air 



if the air can be.preferved, and the bars properly accented 



d i fco v e 



uch 



uity in the compofer, and adds a greater luftre to the compofition, and it would likewife have a tendency 



to 



* It is an old maxim, and I think a vetry juftone, viz - that variety is always pleafing^ and it is well known that there-is more variety in one piece of 
fuging mufic, than in&wettty pieces of .plain fo rig; tor while the tones do matt Iweetly coincide and agree, the words are feemingly engaged in a miificaj 
warfare j and excufe the paradox ifj further add, that each part feems 'determined by dint of harmony and ftrength of accent, to drown his competitor 

i while each part is' thus mutually Itriving for mattery, and iweetly contending for victory, the audience are mod luxurioufly 
r delighted;;, inthe mean time, their minds are furprizingly agitated, and extremely fluctuated ; fometimes declaring in favour 
**— -Now tl)e frlenin bafs demands their attention, now the manly tenor, now the loitv counter, now the volatile treble, 



in an ocean of harmony, and 

entertained, and exceeding!) 

of one part, and fomeiimesanorher* 

* m W . u - ' ~M _■■-■■■ I 



now here, now ..there, now hereagain,-^0 inchanting I .O ecftatic J Pufti on, pufh on yefonsof harmoriy,'and 

Difcharg.ey oar. deep mouth'd canon, full fraught with Diapaf; 
May you with Maeftofo, rufli on to Choro-Grando, 
And then with VigoroJb, let fly your Diapentes 
About our nervous fyfketn* 



4 * 



A 



*- 



Ej 



of 



P 



F 



Grant I befeech thee, O Apollo, thai ihefethf! devotees niay never want competitors, and let thefe thy fugers be unaninioufly diragreed, and fweetlv ir- 
reconcilable ° J b - ' * 

* 

Hark! Hark! hear the voice of reafon, who in difgutfe has attended through the whole controverfy, and thus flie^addrefles the contending parties. 
44 Give over your tiuttlefs endeavours, fe tons of Confonahce, and no longer attempt iinpoflibilitie^, for we have heard with our ears, and diirluditory 
nerves have in tbrmeti us, that the author of this compofition has ingeniouily turned all your efforts tor afcendency into the right channel, fo that all 
yotjr: extraordinary exertions for fuuremacy, has.but a tendency to animate and irimulate your rival competitors ; thrrefore we do, by and with, the ad* 
vi^o^'tij^^irb^^^j&coanrel'ancl command that (for the preient) you let all mufical ho/iilities (ubiide, and it is our royal will and pleaiure, that vour 
thirds and;^ui;ths, : ydur t fixths and tenths, be rcfolved into the nation and ottave, the twelfth and fifteenth from the bafs. 
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bring ft rangers to a better agreement about uilng Forte pnd Piano, (o that one voice .would not be To apt to fwal 
v up the other, as is fometirnes the. cafe, when they are at a lo fs about accenting.* 



Schola 



* But fays the critic. 



Ah 1 well, what fays the critic ? " I think, Mr. Author, your precept is excellent, and your pmBice but indifferent, for in 
your New England Pfalm Singer, you feem to take but little notice of either empbajtsot accent^ and whether the reafon is founded either upon ignorance 
or inattention, I am not able to determine, but I am rather inclined' to think the former." Hark you, Mr. Critic,, a word in your ear, hear and be 
a (Ion ifhed, and let me aflure you, upon the word and honour of an author, that what I am about to confefs is neither ambiguous nor ironical, but you may 
depend upon my fincerity, when I acknowledge, I was fool enough to commence author before I really under flood either am?*, time, or concord. '* Indeed, 
this from your heart/' This, from my very foul. " Amazing, what condefcenfion is this, in an author of your popularity? But (lire, Mr. Author, 
you do not intend to publifh this acknowledgement to the world/' O, by no means, as I told you before, this is only a word in your ear. " Brit if my 
opticksinform me right, I faw this fame confeflion inferted, verbarim, in a dialogue between you and your pupil, how then do you fuppofe it poffible to 
conceal it from the world, when it is typically conveyed to every reader." Softly Sir, not quite (o loud, if my pupil (who is hard by) fhould chance to 
hear your interrogation or my confeifioii, his great opinion of my infallibility, would be entiiely dettroyed, and iivflead of relpe£l for my knowledge, he 
would, no doubt, /how his contempt of my ignorance, and he might alfo (with great propriety) exprefs his indignation at my impudence in attempting to 
inflruil him in a fcienceof which I have con fe (fed myfelf entirely ignorant ; although fuch teacheisare no novelty^ yet no doubt the confequences to me 
would be this ; the lofs of my chara&er, which would be attended with the lofsof my bufinefs, and confequently the Iofs of my bread ; therefore Sir, in 
the name of charity, I muft entreat you not to be lo clamorous. u But indeed, Mr. .Author, your manner of anfwering my laft queftion is very foreign 
from the purpofe, and entirely evafive ; but I am refolved your equivocation (hall not excufe you from anfwering this concile question;. How do you ex- 
pert to keep private, what you have already made public ?" I do hot intend to have it inferted in the body of the work, but by way of whifper in a 
marginal note, and I intend to order the printer to print it on a very (mall type, in an obfeure part of the book, and as near the bottom of the page as 
poffible. 1 fuppofe, Mr. Critic, I need not in form you that all readds maybe divided into thefe twoclaffes, viz. the curims and incurious ; \he curious 
reader, by perilling this work, will (without this information of mine) be fully fatisfied that the composition is both inaccurate and indifferent ; therefore, 
as I tell him no more than he knew before, my popularity will not be diminifhed by this frank confeflion ; but if he has a fpark of generofity, he will be- 
llow large encomiums botjh on my honefty and modefly ; and if he does not (I dill further confefs) I fhall be prodigioufly chagrined, arid confoundedly 
disappointed. As to the incurious readers (by way of gratitude) I confefs they are a (et of people I have a great refpeft for ; becaufe they conftitute the* 
greater part of my admirers ; and as they feldom trouble themlelves with marginal notes (unlets fome Type- Matter-General fliould be fo illnatured as 
to ipform againft mr) theywould be none the wifer, and (by this artful evafion) I prefume 1 flnll be none the worfe for this honeft declaration And 
now Sir, in my turn, I (hail take it upon me (however you may receive it) to interrogate you. Pray Sir, iiow came you fo impertinently officious in your 
criticisms upon me ? You fyllable catcher, if you are but half fo honett as I am condefcendng, you will acknowledge I have made game out qf jour mxm 
band, and beat you at your own weapons! You comma hunter, did I not inform you t hat I intended to discharge you' from my fervice, and do my own 
drudgery • and now.Mr. Semi-critic, once more 1 command you to quit my Conhmance, with the velocity q{ a Demifemi ; and 



If y-ju e.ver be fo hardy as to traverfe. my Q^artas, 
Or (core off your fi;>tachcrds with my Diapafons, 

1 (olemnly proielt, 
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, Scholar. Sir, I want to know you* opinion of a fourth> for as fome call it a concord, and fome a difcord, and as I 
have obferyedit to be very much u fed in compqfition, 1 am at a lofs where to rank it. - 

M after. 1 think Mr. Walker is the only author I ever read, who is fo tond of a fourth, as to call it a concord, for 
a fourth, fimply confidered, without difpute is a difcord * (at Ieafl to my ear) though not fo harm and difagreeable as 
a fecond or a feve.nth, for the harm found of a fourth may be fo mollified and fweetened by a fifth and an eighth, 
as to induce thofe, who are led more by the ear fchan by the underftanding, to think that the three founds were all 
perfecT; concords to each other ; for inftance, let one note ftruck on the F faut cliff in the bafs, another on C faut in 
the tenor, which is a fifth from the bafs, and another on F faut in the counter, which is an eighth from the bafs, and 
a fourth from the tenor, thefe three founds harmonize almoftas well as any three femnds in nature ; but if you take 
away the bafs you mar all the mufic, becaufe in taking away the bafsf you take off the fifth and the eighth, which is 

produced 

By the gravenefs of Adagio, and vivacity of AlJegro, 
The Forte of my Canon well eharg'd with Septi Nonas; 
Shall greet your Auditory with terrible Senfations, 

.' And fill you with tr«mor. 
1*11 beat your empty bars iii the twinkle of a pendulum, 
By way of Syncopation I'll fcore your competition, 
And with a fingle Solo I'll clofe up. your Chorus 

-In tacitneis eternal. 



r 



** 



* Although it is generally fwppofed by philofophers that the more frequent the coincidences the more agreeable the concord,. yet Mr, Martin (in his 
Philofophicai Grammar) fays, " there is fomething elfe befides the frequency of coincidences, which conftitute a concord," otherwise a fourth would have 
the preference to a greater third, which is contrary to experience. ' 

f The utility of the bafs is as confpicuotis in this example, as it can poflibly be, for by taking away one note you take away two concords, which were 
not only concords in themfeives, but by their joint force they converted a difcord into a concord ; and in ord^r to illuiirate this point ftili more fully, 
you may fejeftout one of the befl tunes that was ever compofed, and let the upper parts perform without the bafs, the noife wou'd be almoft intolerable, 
but, vice verfa, let one of the upper parts betaken off and the bafs fubftituted in its fiead, the concert would be agreeable, although it would be diminish* 
«d from a full chorus* And he»e it may not beamifs to inform the reader that in a concert of four parts, with their o&aves, theie is a great number of 
chords, or harmonious tones ftruck at tfte fame time ; I have heard between twenty and thirty different tones (truck from the four parts, and their oc- 
taves j but time would fail me to infift largely upon this fubjeft, for if a man (Briarious like) had a hundred hands, and a pen in each hand, the ages of 
all men from Adam down to the preferit day, multiplied- together, would be too little to comment at large upon this fubjett, and I think I may fafely defy 
all the mathematicians in the iiniverte, to calculate the number of coincidences and vibrations which take place at one and the fametnftant of time, for there 
is fomething magical in it, and out of the reach of human art. Dr. Biles exprefles it very beautifully and emphatically in the following Lines, 

44 Then roils the rspture through the a'rr around* 

f* Ja the full magic Hiciodj of fcund/' 
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produced by the bafs and tenor,jind bafs and counter, and leave onl^tKe fourth, which is produced by the tenor and 

't, they 

ftill continue of the fame mind, I (ball be induced to think that one found is al mo ft as agreeable to them as another. 
Scholar. Sir* I mould be glad to know whether you have any particular rule for introducing difcords, in mufical 



and I would advife thofe perfons who are fo fond of a fourth, to try this method, and if, after th 



poli 



think you fay that you have not tied yourfelf to any rules laid down by others, and 1 want to know 



whether you haye formed a fet of rules in your own mind 



j 



Mafl 



hich you are governed in fome meafu 



for if 



Mufical compofition is a fort of fomething, which is much better felt than defcribed, (at leaft by me) 

berefore confidering myfelf fo 



attempt 



I mould not kno 



where to leave off 



unable to perform it, I fhaii not Undertake the talk ; but in anfwer to your queftion, although I am not confined 
rules prefcribed by others, yet I come as near as I poffibly can to a fet of rules which I have carved out for myfelf 
but when fancy gets upon the wing, fhe fe'eins to defpife all form, and fcorns to be confined or limited by any for 
xnal prescriptions whatfoever ; for the firft part is nothing more than a flight, of fancy, the other p 



forced 



ply and conform to that, by partaking of the fame air, or, at leaft, as much of it as they can get : But by reafon 
of this reftraint, the Jaft parts are feldom fo good as the firft j for the fecond part is fubfervient to the firft, the third 
part mud conform to firft and fecond, and the fourth part muft conform to the other thsee ; therefo 
difficulty in compofition, is to preferve the air through each part fepairately, and yet caufe them to 



the 




nd 



harmonize with 



h other at the fame 



chplar 

Mafl 



I 



hich of the concords is moft ufeful in compofi 



the third is the moft in urfe 6( any concord in nature, for it feldom comes amifs ; the fixth is 



alfo in great requeft, but it does not fo often take place between the tenor and bafs, as between the tenor and 



deft 



and treble, counter and treble, &c. But in my opinion the o&ave to a greater third 



th. is the 



the fifth is by far the fweeteft 



and fulfome that it is apt to cloy, and that I fuppofe 

each other, either riling 6r falling ; the fame may be faid of two eighths. A 1 
is very eafily ftruck ; but I would have them keep this truth in mind, viz. if 
a fecond, and the other nine hundred and ninety nine, they -are not inunifon 



•able as the tenth, becaufe it is fo lufcious 
hich forbids two of them from fucceeding 
believe moft people think that a linifon 
one voice vibrates a tfioufand times in 
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Scholar. Sir, I ihbiild be glad to know which you think is to be preferred in a' finger, a good voice or a good ear. 



Mafier. 



A good ear is as much preferable to a good voice, as good eye -'fight-is 'to a good looking glafs, for the ear 



is governour of the voice as much as the he!m is governour of the fhip ; fof when J attempt to firike a certain found, 
my ear informs me whether I am right or wrong, and if wrong, whether I am too high or too low ; without which 
information, I fhould not he able to ling one tune, nor flrike one note rightly,- but by mere chance, for any one that 
has not a mufical jear* is no better judge of mufical founds, than a blind man is of colours, and you may take it for 
granted, that any. one who has a curious ear, with an indifferent voice, 1 will harmonize much better in concert, than 
one who has an excellent voice with an indifferent ear. 

Scholar. Have you ever heard it obferved what part of this globe is moil productive of mufical performers. 

Majitr. 1 have often heard it remarked fey travellers, that the people who live near the torrid zone, are in gen- 
eral more mufical than thofe who border upon the frigid. I have made one obfervation which induces me to believe 
this remark to be juft, viz. the blacks who are brought here from Africa, are in general better conftituted for mufic, 
than the natives of North America ; indeed natureieems to have laviihly beflowed on them, all the mechanical 
powers requifite to conftitue mufical performers, for they have ftrong lungs, they are remarkably long winded, they 
have mufical ears, and very melodious voices. N. B. This remark will not apply to blacks born in this country, 
for their voices are but indifferent. 

Scholar. What is an Anthem? 



It is a divine J long, generally in profe, and although 1 have often heard it difputed, yet I think any 



Mafisr. 
piece of divine mufic, that is not divided into metre (excepting canons and chanting pieces) may with propriety be 

called an Anthem. 

• Scholar. 

~* I think we may wijlt propriety make a diftin&ion between thofe who (are faid*o) have a mufical ear, and thofe who have an ear' for. tmxfic ; for any 
who are pJeafed and entertained with mufical founds, may be (aid to have an ear for mufic, but before they Qm-jujlly be laid to have a mufical ear/ they 
•muft be able to make very nice difti nil ions. * 

r 

% I have heard fome object to this deSnitioo, becaufe it was a partial one, for they fay th^t all divine words when fef to mu#&, may with propriety be 
called divine fongs, whether in proie or verfe — In anfwer, I grant that the remark is very pertinent j but as words were made to convey ideas, and differ- 
ent names were given to different things, for the fake of diHifcguifhing one thing from another ; I have (for the fake vl twwnience} diftinguifhed Anthem 

*'" ' -** : ~ ,K *» m ^oner above mentioned. 
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, The valiant foldier, in the found of the fife and drum, in the roaring of can- 
ulfoldicr, in the midnight cry of " all is well ;" The hmifman, in the found 



Scholar. Why may not the Italians be deemed uncharitable who fay, that "God loves not him who kves not 
mufic ?" 

M after. Becaufe they well know that there are no fuch beings. For as our organs of fenfe, are differently con- 
it ru&ed-j fo our notions of fenfitive things are proportionally various, and this variety gave birth to a proverb 
which is common among us, viz. cc What is one man's meat is another man's poifon." Therefore the pfalmodiji "hears 
mufic, in a compofition of church mafic : "" 
non and whifthng of bullets : The fearfi 

of the horn and ctj of the hounds : The ftageplayer, in the clap of applaufe : The centinel, in the found of i€ relief 
guard.: 99 The merchant, in the found of cm< per «n£ : The ufurer, in the found of inter eft upon interefl : The mzTtfr, 
in the found of his double jo's, moidores and. guineas. To the two lafi: mentioned, we may add another animal by far 
the nobleft of the three, viz* the Aor/f, who hears row^c, in the Jound of his provender, rattling from the 0o///£ to the 
trough. Therefore as mufic is nothing more than agreeable founds, certainly that found which is, moft, pleafing.is 
moil muficah Thefe things confidered ; let us exclude thofie only who are not bled with the faculty of hearing, and 
then we may (without prefumption) join the Italians and fay, "God loves not them who love * not mufic." 

Scholar. Sir, I thank you, for your kind inftru&ions ; J think I have no more queflions to afk t at prefent, But 
your advice will always be gratefully received by your much obliged pupil. 



Mafter. 

* I think the Friends are \he only religious feft, who exclude mufic from their devotions; bur, although it is 3gainft iheir principles, yet it is not al- 
ways againft their conftirutions : which fometimes occafions their getting behind doors, or under windows, to gratify an itching ear — which they happened 
to be born with. One of this feet was once fo catholic as to allow two of her neices to attend my fchool, and I obferved that fhe came almoft every even- 
ing, ii to fee Che girls fafe home,** as (lie expreflfed it ; and what is mod diverting is, that ilie always came an hour or more before fchool broke up, and 
that was, as fhefuid, ** to be there in fcafon ;" but her pretentions were fo thin, they were eafily feen through, for if I am not much out of my conje£fures 9 
(he was as highly entertained as any of the audience. And yet this woman would never acknowledge that rnufic was any gratification to her, nor would 
ihe allow it to be practifed in her houfe- An arch Wag brought her a fiddle to play on, (he refented it highly ; upon which he told her the following fto. 
ry. "Once on a time all the hearts met together in order for diverfion, they were all for mufic but the Devil and the Afs, chufe which you will/' 

f Scholar. Farewell Preceptor ! . # 

Majter. Farewell I dear pupil, your pertinent interrogations, have fweetly extorted many remarks and digreilionsfrorn your loving preceptor ; and if 
you are as much edified in the reception, as I was delighted, in the conveyance of thefe broken hints and imperfedl ideas, the fatisfaftion on my fide will 

fully compenfate for all my trouble ; and I rake this opportunity to recommend your inquifitive turn of wind to all my pupils, for the anfwers edify (not 
enly the interrogator, but) all within hearing. 
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I ad'vife you to be neither too confident, nor too diffident, that is, do not be too ready to give up your ar 



gutnent, wheayour caufe may be juft and well grounded, and on the other hand, do not be fwallowedup, in felf-wili 
nor felf-conceit, but let your mind be always open to cbnvi&ion, diligently enquiring after truth ; for Solomon fays, 



injlruEl a wife man and he will yet be wifer.*? Therefore you mult never think yourfelf too wife * to be taught, nor 
too old to learn ; but be always ready to receive inftru£iion from any one ; and 1 hope you wijl be able to fay with 
the Pfalmijl) "1 have more under/landing than all my teachers." At the fame time you muft not be fo taken up with 
the found as to negleft the fabjlance % but ftrive to fing in the fpirit as well as with the underftanding : and God grant 
we may fo conduct ourfeives here, as to be admitted into that land of Harmony, t where we may in tuneful Hofan- 
nabs and eternal Hallelujahs, Shout the Redeemer, 

THE 

* There is a very (hiking paffage recorded in Ecclefiaflicus, viz. " be that it not nvife will not be taug&t," a eonclufive argument that ignorance and conceit 
are inseparable companions. To illuftrate this more fully, take one inftance. In my niuiieal excuriiuns through the country, I became acquainted with 
a fuperannuafed old Deacon, who had officiated as chorift.r in his parifh upwards of thirty years fucceflively. He frequently told me, that he underftood 
the fcaleof muGc perfeftly : and by clofe application and fevere ftudy, he had found out that there was no halftones in nature, but that Iheir imaginary 
exiftence was introduced by pedantic finging matters to keep people in ignorance in order to fleece them of their money. This fame gentleman happening 
to bcatfomediftance from home was invited to attend a monthly leclure : where, without being defined, he undertook to fet the pialm, which happened to 
be long metre. The Deacon ftruck St. Martin's, " that wont do/' Then New-Gloucefier—" nor that." Then Wantage 
He then naade an effort to fing Bangor, but was fugacious enough to difcover his mi (take, by the time he had ended the fecoxd 

_ w „ t , one of his acquaint- 

ance interrogates the Deacon in the following manner. 6< How now 1 Deacon, what a man of your vatf abilities in mufic make fucf* intolerable blunders ? 
To which the Deacon (bv way of refentment) made the following reply. " Do not blame me, blame the minitter, for it is vaftly out of character in him 
to give out a long metre Pfalm, on a Left u re day.'* 
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In Mofes hand he puts his rod, And cleaves, &c 



cleaves, and 



cleans 



frighted 




feas, 



and 



cleaves, and cleaves, 



and 



cleaves the, &c* 



Revelation 



Words by Dr. Wajts. 




.Let all the heathen writers join, To form one perie&bookj Great God if once couipar'd vritb thine, How mean their writings 





look 



Great Gdd if once compared vfitiv thine, 
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God ii once compared- with 




How mean their 



writings 



look** how 



mean, how mean their 



writings 




once," Great 



God 
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once • coropar'd.wis&. shine, &c 





1 thine, bow mean* how 




mean, their 



writing p 



look, how 



wean, how 



mean 



their 



writings 



leak 
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mean, how iueaa their 



writings 




look, hew 



mean* &c. 




took, how mean theip 



writings. 
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Wajhington-Street. words by Dr. w a «s 




Now fhail my inward joys a 



• rife, 



- 

And burft into 



a 



long, Almighty 



love infpires my heart, And pleafure tunes. my 




tongue, and pleafure tunes my tongue 



- migh- - ry love infpires my heart, 





Almighty love infpires my heart and pleafure tunes, agd 




Almighty love infpires my heart, and pleafure tunes my 



tongue* , 
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mighty 



love 



infpires my heart, And 




pleafure tunes, and pleafure tunes my tongue, Al - mighty 



love in- 



pleafure tunes, and 



pleafure 



tunes, and 





pleafure tunes, and 




pleafure tunes my t( ngue, 



mlgtay 



love 



infpires 



my heart, And 







plealura tunes say 



tongue 
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; pleafure 



tiinfcs, 



and 



pleafure 



tunes 
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F&r a tfhanlifgivmg f after a P^iBory 




fong, Who 
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with his right hand a»d holy arm, the conqireft lie has 
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with his right 



hand and 




won the conqueft he has won 
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arm the conqueft he has won, &c. 
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with his right 








hand and 
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coeGHieft 





the conquest, tlve conqiieft,.t)Ve conqueft the conqueft, &c. ,, 
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conqueft, the cohqueft he has Won, &c. 







■ $ 

m 

'■M 



» ;•. -v 

* j 4 ... 

' » V 
£/& 

: £f : 

% J** 






■• '<■ 



■ 1 V 

: i 1 t ' 

■ • -' 

* ,, if 



; ; 



r.\ 






t 



1 * « 



► * 



* *♦ 



f *-* t 



. '. t< 



* # 



1 ^ 

-JK: 



f *' 



^ 4 



**_ ** 



i i - A 



t A 



I * - 



'* r: 



4 4 






.* i 



P ■ 



• 1 'J - 



I 1 *. • 



\ 



r \ 



[■ 



-\! 



, n 



f 



6S 



Morning. -Hymn . 



tSi Words by Dr. Watts. 
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Once more my foul the 




rifing 






day falutes 



thy 
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waking eye* 






Once more my voice thy tribute pay to him that 
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Oace more rtiy voice thy tribute pay to him that ro~ 
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Wefi -Sudbury* Words by Mr. John Peck. 
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What if the faint muft die, And lodge among the tombs ; Ke need not mourn he ftiail return, Rejoicing as he comes 



Though 
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death foould holfl him down, With bands and mighty bars ; Yet he (hall rife above the fkies, And fing above the 



fkies. 
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iving -Day Morning 
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Sing praifes, ling praifcs, fing 



praifes 



to the Lord 



Q**.ye faints 





liie forever 



-more , 
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and in his 



iavour, in liis 



favour, in his 



favour 



is 
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ermore^ 
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I 



and ia his 




S€ 
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favt>ur> in his favour is 











life, is 





life forevermore^ 


















and in his 



favour, in his 



lavour is life forevermore A - men, is 



iiie 



forevermore, 




favmir, Ins 



favour is 








forevermore, 
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is life* 









life, is 








forevermore, 












forever 












more, 



and ia his favour* 






in his favour is 





life, is 



Jife, 











is life forevermore 



and in 



his 



favour, 




fivour 



is 



life, 





% in nis favour is 




Jife, is life, is life 



forevermore. 
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Heavinefs may endure for a night but joy bat 




Jife is life forevermore, forevermore. 



may indure for a night bat 
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may endure for a night but joy 
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Heavinefs may endure for a night. 
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joy conieth in the morning, &c 
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joy, but joy cometh in the morning, but joy coineth in the morning, but joy, but joy, but joy, but joy come th in the morning 









joy, but joy, 










but joy, but joy, &c. 
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wounds. Or 



crucify 



again 



open 



his wounds, and 



open 



his wounds 
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An Anthem. Solomon's Songs, Chap. 5th. 




I am come info zny garden my fitter my 



fpoufe, 




I am cerae into my garden my 



filler 



my 



fpoufe, 




I have 





























I have 



drank ray 









I have eaten my honeycomb, my honeycomb with my honey, 





gathered aiy myrrh with ray 



fyice 
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eat O friends a - bundantly, and drink O friends a - bundantly, and 



wine with my milk, 



ear, 



ear, O friends, drink, drink O friends, 



ear j 



eat, 




ear, 



ear O friends a- 
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eat O frjpnds a - bundantly, a - bundantly, abundantly, 

















*drink O friends a - bundant - ly, 



eat 
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and 









drink 



friends, 




*at, 











eat 



friends abundant 



eat 
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friends abundantly, 













drink 



friends abundant 
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abundantly, 
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ttrink friends a . bundantly 
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eat 
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cat O friends a - bandantly 



1 

! 






£* 





T 











£ 
















-JL. 












I fleep, but my 



e$ 




p: 



H 





•2r : 





5 

^-(0*- 






Q 






-k* 







€ 







heart 



waketh, 



it is the voice of 



my 



be loved 



faying, 




open to 



me 



for ray head is 



fill'd with dew and my 
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love, 



my 



dove, my 



un 



de - filed, 
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I 



open'd to 



my 



be 



loved, 



but my be - loved 



had withdrawn hirafelf, 




locks with the drops of tlie night 





and 



he was gone, 
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lought Mm, I fought him &tt I could not find him? 



1 caNM him, 1 caii'd him, I 
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Stay me with flagons, comfort me with apjies for 
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am 




call'd him, I call'd him but he gave 



me no anfw^r. 
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Make hafte my beloved, ma kn hafte my beloved, 
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and be like a 

















roe., and 
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be like a 










roe. 
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be like a 



roe 



or 



a young hart upon the mountains, the mountains, t«he mountains, the rnountainstbe mountains the mountains of fpices 
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Gilead. 



Words by Dr. Watts. 





A fov'rejgn balm for , evVy wound* A 
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Salvation, oh the joy tul found, 'Ti&pleafure to our ears 



fov'reien balm for 
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A fov'reign balm for ev'ry wound, A 



cordiaJ 
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A fov'reign balm 



for ev'ry wound, A 



cordial for our 




fears, 



A 
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cordial for our 






ears, 
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fov 'reign balm for ev'iy wound, A 



cor 








ev'ry wound, A cordial for our 



fears. 



A fov "reign balm for 



ev'ry wound, A 
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cordial 



for our fears. 




jJw'seiga balm for ev'ry vround^ A 



fears, A 
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Words by Dr. Wafef«« 




Join all the glorious names. Of wifdorn love and pow'r, That ever mortals knew, That 



angels 



ever 





bore. 



All 



are too mean to 



fpeak his worth, Too 



mean 



to fet nay 
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viour 



forth* 
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An Anthem. Pfalm 44th. 

Suitable tote fungentbe anniverfary of our Fore-fathers' landing, and for Thankfgiving. 
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We have heard with our ears, and our fathers have told us, We have heard with oar ears, and our fathers have told us, have told us, our 
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fathers have told us, 
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nor 



by 



their 



bow, 
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thy right hand and 



holy arm, and the light of thy countenance 
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becaufe thov hadft a 



favour 



unto 



them, be thou our king O God, command 



de 



liv 



erance, com- 
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raand de - liveraace for Jacob, be thou our king, O God command deliverance for Jacob, 



Awake, 



why 





fleepeft thou O Lord arfte 



arife 



caft us nor off forever 



raft us not off 
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men forbear to fing when earth with angels notes do ring. 
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gift, can God, on man beftow* 



*Tis half the angel's heav'n above, And all our heav'n below. 
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land and difturbed it, 




heal die 



fores* heal the fores, heal the foFes thereof, for it 



fhak 



eth, 



lor it - 




• heal the 



fores, 



heal «he fores, heal the foics there - of, 




fhak 



tab. 



thou haft giv'n a token lor 



fuch 



as fear thee, that they may tri 



- : umph because of thy troth,may 




i* 



* 
* 



^ 



I V 






<*. 



r 

V 






1*J 



!■*->;*■% >' ■■*■■-- ♦■=■.! -,.Fii- : -- »f- p r^v-'-* i-t'^.l 



%% — *. . 1 ■■'»■■■■■ i' *■■■'* '■■.■ 



d'J. 



v f#nl 



T i 



M 



41 






.■"t 



1 * 



J: 



r * 



r q 



1 

4 









triumph* may triumph, may triumph becauie of thy truth, 



therefore were thy be - lov-cd de-liv-er-ed, 



hear us hear us 














* 4 



t 



i 



f m 1 

I. ¥ 






I r ' 



J " I 



* ' 



. 1 



J * » n< 

1 
' r' 



'. J — "I- 



i 







hear us, hear us, hear us, O help us, O help us, O help us with thy right hand and hear us, hear us, help us with thy right hand, and hear us. 
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charge yon, I charge you, I 



charge you that you ftir not up nor awake 



my 



love till he pleafe ; 
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If you fee my be - loved 



tell him I am fick of 
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wake my 



lore till he 
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What is thy be 
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more than a - nother 
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is white and ruddy the 



chief 



among 



ten 
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charge yon, I charge you, I charge you, I 




charge you, 



that you ftir not 



up nor 
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fen thoufand and altogether 




lovely, his head is as gold, and his eyes are like doves, and his hair is as black as a 
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When the Lord turn'd again the captivity 



of Zion, then was our mouths 



fill'd with laughter, with laughter, with 







laughter and joy, then was our mouths fillM with laughter, with laughter, with laughter, with laughter and joy 
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then was our mouths filled with laughter, with laughter and 



joy, then was our mouths 



fiird with 




gaia the 
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- t ! V Y* 






\ ; 



••• 



i ■ 



i 

, t 



i i 



f f 

f 



I V 



Si 

• .1 



■ i r *■ 

. : :a 



t 



I 



t t v 
I 



r 



» « 



• -to 






w 



* • 



f 



!■ '1 h 



f: 






4 

\ 

I 




l«h 



J « 



162 



:S: 





them whereof they are 




■ ■ 










— be** — - 1 — - " I-- 

glad, 





tf «■* 






the 








-b 










JL. 







£ 




the 











Lord hath done great things for «hem whereof they are 


























the Lord hath done great things for them whereof they are glad, the Lord hath done great 
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the Lord hath done great things for them whereof they are 
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them whereof they are^glad, the Lord hath done great things for them whereof they are glad. 
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they thai low in tears 




(hall 




reap 



in 



joy* 



fliall map ; 



jhall reap 



fliall 




rivers in the fouth. 



Far they that fow its 



tears fliall 





reap 



in 



joy j for they that fow in tears fltall 



reap, fliall 



for 



thev that fow in 



tears 
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joys that never 



fade, Where 



pleafures dwell for - ever more and joys that never fade, 



and joys that never fade, 
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dwell forever more, and joys that 



never, joys that never 



fade, Where pleafures dwell for - ever more and joys that never 
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never, never, 



never, never, 



never 



fade, 
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joys that never 



fade, Where 



pleafures dwell forever 



more and joys that 



never never fade, where pleafures 




pleafures dwell forever more and joys that never 



never, 
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Fare you well my 



friend, 
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Fare you well my friend, Xanguifhing. 



God grant we may meet in that land 



Fare you well my friend, 



Fare you well my friend, 



Affettuofo. Minum beating 




jacaaaas 
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thy avenging 



band 
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a - vengingf hand, Dif - peopl'd 





repeated ftrokes 
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re - 



peated ffrokes of thy avenging 
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heavens declare 



the 



glory 



ol God, and the 



firmament 



flieweth hi* 



handy 



work 
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work, for there is neither 
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flieweth his, &c. 
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Their found is gone into all lands, 



Their found is gone 





fpeech nor language where their voice rs not heard. 
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out, their found is gone our, their found is gone out in 
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all lands, 



The 



ffctutes of the 



Lord are right and 



rejoice the heart, and rejoice the heart, and rejoice the 
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heart be all - ways accept - cd 
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thy fight O Lord my ftrength and ray Re 
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my ftrength and 
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allways accept - ed 
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O Lord my ftrength and 
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allways accepted, be 
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my Redeemer O Lord my ftrength and my Redeemer. 
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ftrength and my Redeemer 
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fixed 



I will fing and give praife 
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O God my heart is fixed I will fiog and give 
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fixed, I will (kig and give praife, 







God my heart is fixed 



I will fing 



and give 



praife 
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Even with my 



glory, 



even with ntv 



glory, 



even with my 




Even wrifhmy 



T 



gloryj 



*m- 



*± 




Awake, 



- wake, 
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myfeif will awake, 



will 



will Awake, 







myfeif 
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Will awake, 
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will awake 
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will awake 
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us help from 



hi 

r 



18* 





Givi£ us help from 



trouble. 









Give us help from trouble, 



Give us help from trouble, for 
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vain, 



vain, 




Through 
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tre^d down our enemies 



through God 



we (hall do 



valiantly, 



we (hall do 




valiantly,. for, 
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tread down our 



enemies, out' enemies* our 



enemies, for 



he that ft alt 



tread down ohr 
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he that fhali tread dbwn oun enemies,. 
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Prepare new honours for his name. And fongs, &c 



fongs before tmknbvvh 
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Prepare new honours for his name, And fongs 




before 



unknown* 
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Prepare new honours for his name, And longs before unknown, And fongs, 
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Man 



is but 



vanity 



and duft, In all his flow'r and prime 
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our God, and cry, 
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do the beafts groan becaufe they bave no 



paflure 




down for the 



corn is 



withered 
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Blow ye the trumpet, blow the trumpet, let the 
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blow ye the trumpet, let the 








Blow ye the trumpet, blow ye the tram pet, • blow ye the trumpet, blow ye the trumpet, blow ye the trumpet, 
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blow ye the trumpet^ biuw the 
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blow the trumpet, blow the trumpet 
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blow the trumpet, blow the trumpet, blow *Ue trumpet, 
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let the priefts, the minifters 




of the 



Lord 



weep 



weep, 



weep 
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and let 
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Lord, 



O Lord, 
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Lord 



ffare 



thy 



people. 



for wherefore ftiould the heathen fay 
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rejoice 
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joice^ 



you the 



mod'rately, and 
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catife to comti 



down 
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former 2nd the 



latter rain in 





he will caule to comer- down, 
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Be glad then ye 
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children of 



Zion, 



and re - joice 



in the 



Lord your God, for he 



hath given you the former ram 
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re - joice, 



rejorce, &c. 




children 









rejoice, 
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And 
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on the name of the Lord, 
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glad then ye 
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rejoice. 



rejoice, 



in the Lord your God, for 



he 
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given you the 



former rain mod'rately and 
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you 



the 



rain, the 



former and the latter rain in 



the firft month. 
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